ITALIAN   SCHOOLS

is set continuously and we sec the Devil disguised, the
exhortations of the saint and the casting away of the
oil, all at the same time.

On the right-hand side of the Virgin there are again
four scenes. The first represents the raising from the
dead of Drusiana of Ephcsus by St. John.

In the next square along, St Benedict is portrayed
rolling in a bed of thorns and nettles, a self-inflicted
torment to aid the saint against the temptations of the
Devil,

Below> St. Nicholas is saving three knights from
execution by the consul of Myra and lastly, in the next
square, we enjoy the spectacle of St, .Margaret being
swallowed by the Dragon and bring disgorged intact
In case the scene should scorn too violent for the
intimate confines of a picture the artist has placed a
grille between us and the monster to reassure m of
our personal security.

Margaritone's picture was famous even in the fif-
teenth century and Vusari expresses wonder at its
excellent condition.

The Byzantine tradition gradually worked itself out
in Italy during the passage of time, but in Russia it
persisted strongly even until recent years as the Tniira-
figuration (No, 41 Gg)1 of the Russian School of the
early eighteenth century will reveal*

Above the bookstall in the North Vestibule, hangs
a fragment of a fresco which is always an interesting
possession in an Art Gallery since it gives us an oppor-
tunity of examining closely a form of painting which fan
usually be seen only on large wall-spaces in churches
or palaces and, then, only at a considerable distance.
1 Picture at present in the Reference Section,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